
Augusta “Gussie” Fredericka Fisher Homer (Saint-Gaudens) 
(1848-1926) 
Artist, Businesswoman 
 
“But if I can’t hear, I can see and I think money spent on painting lessons will not be 
thrown away…” (Tharp, 1969, pg. 80) 
 

  
[Right: Portrait of Augusta Saint-Gaudens by Thomas W. Dewing 1886; 
Left:  Augusta Saint-Gaudens and Homer Saint-Gaudens, photograph about 1884. 
Both used courtesy the Saint-Gaudens Memorial/Saint-Gaudens National Historical Park]. 
 
Born:   
1848, May 17 
Roxbury (Boston), MA 
 
Died:   
1926, July 7  (78 years old) 
Cornish, New Hampshire 
Cause of death listed as diabetes 
 
Burial:   
The Temple, Saint-Gaudens National Historical Park 
Cornish City, NH 
(see below) 

 
[From: the Saint-Gaudens Memorial site] 



 
Family of Origin: 
Father:  Thomas Johnston Homer (1813-1880) from MA. (1850 census described as 
“merchant”).  He apparently worked in the textile business. 
Mother:  Mary Elizabeth Fisher (Homer) (1819-1899) from NH 
Siblings:  
Older sister: 
  Elizabeth Fisher Homer (Nichols) 
Two younger brothers: 
 * Joseph Homer (1851-1934) 
  Thomas (1858-1937) 
Younger sister:  
  Eugenie Mary Homer (Edison) (1854-1940) 
 
When she was young, she began to progressively become Deaf.  
 
Her uncle, George Homer was Deaf by the age of 10.  He graduated from the American 
School for the Deaf in 1829 and married a Deaf woman, Anna Swift.  A noted activist, he 
was president of the New England Association of the Deaf and founder of the Boston 
Deaf-Mute Christian Association.   
Below from Deaf Mutes Journal (1892, October 27), pg. 1.  
 

 
 
Below from (1860, May).  The Gallaudet Guide and Deaf Mutes Companion, Vol. 1 (5). 
Pg. 4.(For further info see a sketch about George Homer Esq.  In the August 1860 Issue 
Vol. 1 (8)).  



 
 
George  and Anna Homer’s son, Sidney (CODA), was a composer and his wife Louise was 
a well-known opera singer.   
 
*Joseph Warren Homer, Augusta’s brother, was the first principal of the Rhode Island 
School for the Deaf during the years 1876-1887.  
 
Note:  She was a first cousin of artist Winslow Homer. 
Nickname: Gussie 
 
Education: 
1872 began studies in art in Rome, private lessons 
 
Professional Experiences: 
Was known for painting (landscapes and still lifes), sculpture, interior painting 
Assisted her husband in the studio 
Took care of his business and correspondence 
Oversaw Augustus’ legacy and remaining artworks after his death 
Helped establish the Saint-Gaudens Memorial 
 
Personal Information: 
Married: 4 June 1877 to Augustus Saint-Gaudens (1848-1907) in Roxbury, MA 
[met him in December 1873 in Rome, proposed to in Feb 1874] 
Moved as newlyweds to Paris, and returned to US just before their son was born.  They 
had a townhouse in NYC and later bought Aspet, an inn they renovated, in Cornish, NH.  
Late in her life, she had a residence in Coconut Grove, Florida. Today, Aspet is part of 
the National Parks Service property that can be visited by the public (see 
https://www.nps.gov/saga/index.htm and the Saint-Gaudens memorial site 
https://saint-gaudens.org/] 
 
 
 
 



Children:  Homer Saint Gaudens (1880-1958) [Note: he became a director of the 
Department of Art at Carnegie Institute in Pittsburgh, PA].  She had two or more 
miscarriages. With Davida Clark (1861-1910), Augustus had a son, Louis Clark (1889-
1958). 
 
Other Information:  
Gussie was well-travelled. During her marriage, she and her husband were often 
separated and Gussie would be traveling (for health or adventure).  She traveled to such 
exotic places as the Middle East, Arctic Circle, Sahara Desert, as well as European 
destinations and southern and western areas of the United States.  A passport 
application in 1920 states she is planning to travel for up to 6 months in Italy, France, 
England, Spain, Greece and Switzerland. 
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Other documents: 
Census Info:   
1850 Federal Census:  The household in Roxbury/Boston consists of her father and 
mother, her older sister Elizabeth (age 4) and Gussie (age 2).  Hannah Fisher, likely 
Gussie’s grandmother, is recognized as the head of the household.  Another Fisher 
relative is listed as well as Robert Eaton (a 31 year old chemist) and Margaret Hogan 
(age 17 from Canada, perhaps a servant). 
 
1855 Massachusetts State Census:  Her father was head of the household (Wholesale 
dry goods merchant) with her mother and their growing family (Elizabeth-age 10; 
Gussie-age 7; James [sic Joseph],-age 4; and Mary [sic Eugenie]-age 1).  Three other 
people lived with them, likely servants (Mary Mahony-age 25; Bridget Tully-age 30; and 
Mary A Kelly-age 20) 
 
1865 Massachusetts State Census:  Her family has added another child, Thomas at this 
point.  Hannah Fisher, likely her grandmother, lives with them as well as one servant 
from Ireland named Ann McCormick. 
 
1870 US Federal Census: In 1870, the only change is that her oldest sister, is not living 
with them. They have one servant named, Mary Harrity, from Ireland. 
 
1900 US Federal Census:  Now married, Augusta is listed as the wife of the head of this 
household, likely because her husband is absent.  She is also listed as an artist.  The rest 
of the household consists of  her son, Homer and three servants (Lindon Smith, Nellie 
McGinnis and Agnes Larson).  The women are immigrants from Ireland and Sweden.   
 
Note: in her obituary from The Star-Gazette (Elmira, NY:  7 July 1926) does not mention 
that she was an artist but explains that she has “maintained …the studios of her 
distinguished husband and had gathered in replicas of bronze and plaster practically all 
of his works.”  
 
Note:  Her correspondence is preserved in the Dartmouth College’s Rauner Special 
Collections Library. 
 



 
Above:  Portrait of a Boy (Homer Saint-Gaudens and his Mother, Augusta) by John Singer Sargent 
 

 
Above:  Augusta Saint-Gaudens in garden at Aspet, Cornish, NY.  Photograph DeWitt Clinton Ward, about 
1905.  Used courtesy the Saint-Gaudens Memorial/Saint-Gaudens National Historical Park. 
 



Secondary Sources: 
Below are some excerpts and summaries primarily from Burke Wilkinson’s (1985) and 
Louise Hall Thorp’s (1969) biographies of Augustus Saint Gaudens related to Augusta 
and information related to Deaf people.  The descriptions used  should be understood in 
the context of the time and subjective feelings of how being Deaf may impact a 
relationship.  In addition, Wilkinson noted and seemed influenced by the fact that 
Augustus’ memoirs were “sanitized” by Gussie and her son, Homer after his death.  
During Augustus’ life he had affairs and supported the household of a mistress and their 
son (Davida Clark and Louis Clark) .  Much of his writings about Mrs. Clark were omitted 
from his memoirs and their correspondence destroyed.  Tharp’s biography paints Gussie 
more sympathetically. 
 
 “Gussie studied music, but when she was a child she was susceptible to colds which 
always affected her hearing.  Her father worried about this and sent her to warmer 
climates…She formed the habit, early, of worrying about her health and of expecting 
someone, her younger sister Eugenie usually, to take her on a trip and look after her.”  
(Tharp, pg. 78)  As a young woman, her family would send her to doctors and health 
spas in Europe…a pattern she would continue even after marrying for many, many 
years. 
  
“Augusta’s mother worried a good deal about her second daughter’s health.  Some 
people said she was overprotective, but by the time Augusta was twenty-four there 
were genuine reasons for concern:  growing deafness and symptoms of neurasthenia.” 
(Wilkinson, pg. 65) 
 
Traveling to Rome, Gussie as a young woman, sought an art teacher.  She began making 
copies of well-known paintings in museums and sold them to earn money.   
 
In 1873, just before meeting Augustus, Augusta writes to her father from Europe, “I 
went to church this morning and altho’ the room was very small and I sat way up front, I 
couldn’t hear a word…” (Tharp, pg. 80).  She was reporting on the lack of a type of cure 
in “taking the waters” in Salzburg. 
 
Tharp describes their meeting at a party in December in Rome.  “There was a girl 
standing rather alone.  Gus noticed her first because she was taller than most girls, 
extremely slender and her regular features had a sculpturesque quality.  Unlike many 
tall girls, she stood beautifully straight rather than stooping to conceal her 
unfashionable height.  She was not talking to anyone and her attitude might have 
seemed haughty, except that Augustus sensed that she was shy….(he was introduced to 
her) Watching her charming expression, her eyes, now blue, now almost black and her 
air of anxious attention, Gus realized that miss Homer was deaf but trying desperately 
to conceal it….raising his fine, naturally carrying voice just a little, he was rewarded 
when Miss Homer responded with a beautiful smile.” (pg. 69, 71) 
 



Wilkinson remarks: It is said that upon meeting Gussie, “Augustus came to realize that 
her flattering air of ‘anxious attention’ was partially caused by her deafness.” (p. 64) 
 
Also during that first meeting, they realized they had similar first names, and both 
admitted they hated their first names.  At their wedding, Sidney Fisher, Augusta’s 
young cousin (and CODA),  apparently “had the unforgettable memory of the occasion 
because of a bet.  He bet with other juvenile relatives that the minister would get 
mixed up in the names of Augusta and Augustus.  Sidney won!” (Tharp,19). 
 
A bit later Augustus helped find an art teacher for Augusta in Rome as she had been 
seeking one and most art classes were closed at that time to women. Early in their 
marriage, Augustus supported Gussie in her artistic endeavors. She had a space in his 
studio and he hung a landscape she had painted.  Yet, Tharp often mentions Gussie 
needing to “put down her brush” to go to the market, entertain guests or take care of 
correspondence.  By the time she became a mother, her artistic production had 
dwindled to almost nothing.  She often chose to express herself artistically in the design 
of her living quarters.  Duffy (2019) states, “Augusta did not abandon painting and 
drawing.  Her artistic aspirations, which could never be characterized as burning, were 
subsumed to marriage and motherhood and to supporting Augustus’s ambitions.” 
 
Throughout her life, she likely suffered from anxiety and depression and while some felt 
she was hypochondriac she did have some very real health issues (miscarriages and 
kidney surgery).  She also seemed to search for medical treatments which would ensure 
that her hearing would not get worse…or better yet, in her view, improve.  While she 
described her hearing as “variable” in young adulthood, it did become steadily worse.  
She often experienced tinnitus which can be very debilitating.   
 
Wilkinson portrays Saint-Gaudens as in love with Gussie, but not passionately.  He 
believes Saint-Gaudens liked associating with the upper class and that by marrying 
Gussie he would benefit from her social status and greater financial resources. In fact, 
Gussie’s parents and her own inheritance from her uncle supported them for much of 
their early married life. While Augustus appeared to be a rather free spirit, Gussie often 
worried about the household, the family finances, packing/moving, and her husband’s 
business matters and correspondence.  This became more pronounced as she grew 
older and after her husband’s death, and she worked to preserve his works and create 
what has become the Saint-Gauden’s Memorial and National Historical Park at Aspet. 
 
Both Tharp and David McCullough in his book (2011) on Americans in Paris portrays the 
relationship between Gussie and Augustus as much more positive and as a stronger 
partnership despite Augustus’ infidelity.  Tharp also believes that Gussie later in life 
prioritized her health first, her child second and her husband third. Gussie and Augustus 
were often separated.  This changed after Homer grew into an adult and Augustus was 
diagnosed with cancer. 
 



At the end of Augustus Saint-Gaudens life as he was suffering from cancer and Gussie 
was taking care of him, he still reminded guests that she was Deaf.  One dinner guest 
recorded: 
“I found him with a look on his face that told me at once of his being near death… 
[During dinner, Augustus] wanted us to talk and let him listen;  now and then he would 
ask that we talk louder so that Mrs. might hear, though it was harder than usual with 
her, for, poor lady, she said almost nothing,---sitting there with the love of her youth.” 
(Wilkinson, pg. 369).  Saint-Gauden’s final work was a bronze Bas relief of Augusta. 
 
Concerning her role as a businesswoman after her husband’s death:  “Her 
understanding and promotion of her husband’s position in American art were 
profoundly focused and far sighted.  If her modus operandi was heavy handed, it was 
effective; and, gender norms and expectations being what they were, had she been a 
man, the manner in which she ensured Saint-Gauden’s legacy would have been 
considered remarkable successful.” (Duffy, 2019). 
 
In addition Wilkinson mentions Augustus Saint Gaudens friendship with the sculptor 
Daniel Chester French [1850-1931].  One of French’s sculptures is the Thomas Gallaudet 
Memorial which sits in front of Gallaudet University.  Wilkinson explains how Saint-
Gaudens visited French’s studio in May 1889 and saw the “final” cast of this statue: (pgs. 
201-202). After “talking shop” awhile, Augustus was getting ready to leave.  French 
anxiously asked Augustus what he thought of the statue.  Apparently, Augustus said it 
was a good statue but that Gallaudet’s legs were too short, “I thought you knew that” 
he said.  French realized that Augustus was right and as a result he had to redo that part 
of the stature which led to the postponement of his wedding! 
[This story is told also in the books by Margaret French Cresson, Journey into Fame 
(1947) and Mrs. Daniel Chester French’s book,  Memories of a Sculptor’s Wife (1923)]. 
 
From wiki:  “David McCullough said the letters of Augusta Saint-Gaudens to her friends 
and family in the United States were among the richest primary sources he discovered 
in years of research into the lives of the American community in Paris in the late 19th 
century. “ 
 
Augustus Saint-Gaudens apparently also had met Deaf sculptor, Daniel Tilden (from The 
Amazing History of the Bear Hunt by Douglas Tilden, thanks to Joey Baer/California 
School for the Deaf, Fremont): 
 

 
 



In 1888, Augustus Saint-Gaudens began teaching at the Art Students League in NYC.  
One of his students was Deaf artist, Sarah Taylor Adams (see entry).  He is said to have 
given her a glowing recommendation to be an art teacher. 
 
 


